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From the Class of 1912
NUMBER 28, 1967
AT THEIR Fiftieth Reunion in 1962, the energetic, enthusiastic,
enterprising, thoughtful, and loyal worthies of the Class of 1912 pre-
sented to Syracuse University a sizeable endowment fund they had
collected, the income from which was to be expended in the acquisition
of books of importance for which there was an unusual need by under-
graduates and graduate students, researchers, and faculty members.
Since then, every year, this amount has been judiciously spent for
books of exceptional value and interest, and at each Commencement the
new acquisitions have been put on exhibit for all to see and admire.
Last year the emphasis was on quality and quantity, that is, as
many fine medium-priced books were purchased as the earned income
allowed. This year the accent was on quality alone, and the efforts and
searches were carried out to assure the purchase of one-of-a-kind
material.
Numerous catalogues from dealers over the country were scanned,
checked, and eliminated until the search narrowed down to one issued
by J. N. Bartfield, the well-known and distinguished bookseller of New
York City. The foreword of his catalogue contained the following
statements:
"Although the cost of binding in leather has been virtually pro-
hibitive, and its art confined to only a handful of craftsmen, the stock
of J. N. Bartfield may safely be said to comprise the largest and finest
collection of sets in binding, consisting of hundreds of sets, running to
thousands of volumes.
"Our sets were bound in the late 19th century and the first years of
the 20th, and even then binders charged $25 or even more per volume,
for leather of superlative quality and workmanship of superior grade.
Today, when prices have sky-rocketed, it is understandable that the cost
of binding should have reached such limits as to make it utterly impos-
sible to issue sets of authors in leather.
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"Consequently, the sets offered in the present catalogue are unavail-
able in modern editions; in addition, besides being finely bound, they are
printed in fine type on fine paper (in many cases handmade paper), and
represent the best editions of the collected works of important authors
in literature, history, art, philosophy, and other categories."
This portended a good selection of unusual offerings, and finally
the search was ended and a choice was made: Sixteen volumes of the
Works of A. C. Swinburne, small octavo, full green straight-grain levant,
richly tooled backs, inner dentelles gilt, silk doublures, gilt tops, by the
great binder Zaehnsdorf, published in London by Chatto & Windus,
1904-1913.
A telephone call to New York City brought the information from
Mr. Barnet B. Ruder, the knowledgeable and authoritative associate of
Mr. Bartfield, that the set of books was available, was uniformly in the
very best of condition, no cracked bindings, no worn spots, no defects,
no mutilations by former owners, impossible to duplicate nowadays, and
_ guaranteed to give complete satisfaction.
The books arrived in time to be exhibited at Commencement, and
all the members of the Class of 1912 (and others) who saw the set dis-
played agreed that this was indeed a one-of-a-kind item, and were pleased
that it had found its permanent resting place at Syracuse University. A
Swinburne collector who examined the books recently said they were
certainly "the most beautiful set of Swinburne in captivity."
This fortunate acquisition did not however exhaust the amount of
income available, and C. A. Stonehill, Inc. (Messrs. Robert J. Barry and
Robert J. Barry, Jr.), dealers over in New Haven, Connecticut, had an
interesting Swinburne manuscript which easily met the rigid requirement
of being a one-of-a-kind item. Furthermore, the price was the exact
amount remaining to be expended. The order was placed and filled and
the manuscript was received in time to be displayed alongside the beautiful
sixteen-volume set.
In the unmistakable Swinburne scratchy script, this is the original
manuscript of the poet's sonnet "To Theodore Watts", written on one
quarto page of blue paper, and signed and dated: "A. C. Swinburne,
The Pines, April 1882." These lines were used as the untitled dedicatory
verses in Swinburne's volume Tristram of Lyonesse and other Poems,
first published in London, 1882. Walter Theodore Watts (in 1897
changed to Watts-Dunton) was the closest friend of Swinburne for nearly
thirty years before the poet's death in 1909. Accompanying this holograph
is a letter, two and a half pages, from Watts, dated "The Pines, August
1883", sending this manuscript poem to Mrs. Duncan Stuart. Research so
far has not revealed the identity of this lady. Who was she? Does anyone
know anything about her?
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ELMER G. QUIN OF ROCHESTER, NEW YORK
Well-known and distinguished Alumnus of Syracuse University, President of
the Class of 1912, was elected recently a member of the Board of Trustees of
Library Associates.
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Winslow Homer and The Ratcatcher's Daughter
By DAVID TATHAM
(Editor's Note: Winslow Homer, 1836-1910, was one of the greatest
artists and illustrators this country has ever known. Mr. David
Tatham, Dean of Men at Syracuse University, a member of Library
Associates, an authority on Homer, and an earnest and discrim-
inating collector of Homerana, prepared this piece especially for
The Courier. In it he relates the interesting story of one of the
earliest illustrations by the youthful Homer, executed when he was
an apprentice lithographer in Boston over a hundred years ago.)
ONE DOUBTS that the Muses stopped often or lingered long at J. H.
Bufford's lithography shop in Boston in the 1850's, but the young
Winslow Homer, who was an apprentice there from early 1855 to his
twenty-first birthday in February 1857, seemed to have been visited
occasionally by them - or by the Comic Muse at least. The tendency to
stand in awe of Great Art often gets one out of focus for seeing those
works, even by so important an artist as Homer, that aspire to something
less than the sublime. Expressions of the comic in art, for example, even
from an age so rich in native humor as ante-bellum nineteenth century
America, have, like a half-wit cousin, usually been shown to the public
with nervousness and apology. Many of Homer's early works are infused
with comic feeling; it is the most original element in many, especially his
apprentice works.
Among the apprentice lithographers at Bufford's, Homer was as-
signed the more important projects; book and sheet music illustrations
and political portraits seem to have taken most of his time. His fellow
apprentices drew maps, trade cards, and other routine assignments which
allowed little range for expression of personality.
Even though apprentices were not permitted to sign their works -
and John Bufford is reported to have had an eagle's eye for such matters
- some of Homer's works bear his initials. Perhaps when he was es-
pecially pleased, he initialed what he had drawn, and Mr. Bufford, also
pleased, allowed the initials to pass; as a result, these works are known
to be by Homer. Dozens of others seem, by similarities in drawing, to be
Homer's work also but, in the absence of initials and records, there is
not likely ever to be any conclusive evidence. Homer was never proud
of his youthful efforts on stone and kept no collection of them. On the
few occasions when he is known to have commented about his apprentice-
ship years, he did so with disparagement, though his distaste seems to
have been for the regimen and the apprentice wage of $5.00 a week





~}lrJ ~ tD jY £l.l. 4
Ul ~
, • Oll\lflt mrSON II \\ >.
THE RATCATCHER'S DAUGHTER
Cover design of a ballad popular over a hundred years ago, drawn by the
great American artist Winslow Homer when he was a young apprentice.
From the original in the collection of David Tatham.
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The sheet music covers provide a particularly fascinating documenta-
tion of Homer's progress as an artist during his apprenticeship. Some
covers are no more than accurate re-drawings for new editions of cover
illustrations drawn a few years earlier by another Bufford employee.
Others are political portraits copied from photographs. By far, the
most interesting covers are his wholly original illustrations, for they
tell much more of the artist than can his proficient copy work. Among
the most interesting and revealing of his original designs, and one showing
the sure result of the Comic Muse at work, is Homer's cover for
The Ratcatcher's Daughter.
The Ratcatcher's Daughter was, back in 1855 and 1856, an English
song of great popularity, a gentle parody of traditional ballad style and
form with much London local color. It is proper to think that Homer was
given a copy of an English sheet music edition and told to produce a cover
illustration for an American edition to be published to coincide with the
arrival in this country of an English comic singer, perhaps Sam Cowell,
whose repertoire included this particular favorite. Something like this
may have happened, although if so, Homer certainly avoided copying
the English edition's illustration and added much to his design that is not
in the ballad.
The ballad relates, in old Cockney dialect, the ill-starred romance
of the ratcatcher's daughter and her boy friend. She sold herring from a
basket; he, sand from a donkey cart. Shortly before their wedding day,
She vent vunce more to buy some sprats,
And she tumbled into the vater.
And down to. the bottom, all kiver'd up with mud,
Went the putty little ratcatcher's daughter.
Her lover, disconsolate, kills himself and his donkey, (in that
order!), and the sorrow of their neighbors serves as the basis for a
poor pun:
[They] vept that a gal who'd cried out sprats,
Should be dead as any herrin'.
Were it possible to determine the formula of success for a popular
song, there would very likely be many more popular songs, but the
formula is always complex and it changes, by season it would seem, as
the tastes of people change. It is possible, however, to speculate with
reasonable safety about some of the reasons for this ballad's popularity
in England. Undoubtedly a song of the saloons and the early music halls,
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it managed a smile at London low life, which, in the 1850's, was desper-
ately low, and mocks the manner of the noble ballads of past chivalrous
ages as, for example, in its expression of the sand seller's sorrow!
Said 'e, "In love I'll constant prove,
And blow me if I'll live long arter."
Song writers have never hesitated to appropriate popular elements
from other songs, and The Ratcatcher's Daughter contains some choice
borrowed conceits, one of them being the description of the heroine's hair.
The 'air of 'er 'ead all 'ung down 'er back,
Like a bunch of carrots upon it;
The "carrot" simile appears in an earlier widely popular English tavern
song, All 'Round My Hat, as part of a traditional spoken interpolation:
"She had a nice vegetable countenance: turnip nose, radish cheeks, and
carroty hair." All 'Round My Hat, incidently, would seem to be a progen-
itor of the still traditional American cavalry song, She Wore A
Yellow Ribbon.
That The Ratcatcher's Daughter was popular in London in 1855-56
is attested to by repeated references, (non-complimentary, of course),
to it in Punch between October 1855 and October 1856. For 16 February
1856, it is reported, (tongue very much in cheek), that two publishers
will be fined for failing to file with the British Museum copies of their
variorum editions of the song. In the 26 July number, Mr. Punch envi-
sions the Prime Minister taking the members of Parliament on a holiday
to Hampton Court, conveying them in vans "accompanied by bands of
music which played 'Cheer, Boys, Cheer' and the 'Ratcatcher's Daughter'."
On 4 October in his Review of the London Streets' Musical Season it is
noted that, "The tunes which have made the greatest noise during the
last twelve months have been The Ratcatcher's Daughter, Annie Laurie,
the serenade from Il Trovatore, and the Red, White, and Blue." Two
weeks following, Mr. Punch comments, uncharitably, on three American
ballads noting that they "have now undisputed possession of the metro-
politan mind ... and the daughter of the Ratcatcher has sunk unheeded
into the mud off Westminster Bridge." These comments, and others like
them, are the likely source of the notation on the cover of the English
Musical Bouquet edition of the song: "immortalized by Punch".
In December 1855, at the peak of her English popularity, The
Ratcatcher's Daughter came to America. Oliver Ditson, Boston's major
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music publisher, decided to bring out an edition. Ditson's considerable
success as a publisher was in good part the result of his ability to judge,
anticipate, even shape the public tastes; he was a pioneer in the manipu-
lation of popular taste, a craft now highly developed within the popular
music industry. Ditson ordered a cover illustration from Bufford; Bufford
assigned the job to the young Winslow Homer. The song was published,
but it made little, if any, stir.
Very likely, the ballad was dutifully received as a foreign import,
but it is clear that it did not become traditional in America as, for
example, Annie Laurie had. It is certain that the local color so appealing
to Londoners was lost in America as was much of the quality of the
humor. Brother Jonathan's comic songs were extravagantly broad, even
crude, in their expressions of humor, but rather narrow about what might
serve as the source of humor. Domestic tragedy resulting from an acci-
dental fall into the Thames and a resultant suicide was not a likely source
of native American song humor. Re-done in Negro dialect with much
nonsense or in Yankee dialect with a flavor of Calvinist retribution to be
mocked, the ballad might have been converted to fit American tastes.
Homer's illustration for the song is a conversion of a different sort.
He has reduced the locale, characters, and occurrences of the ballad to a
series of background vignettes which provide the effect of a stage drop,
dominated by a theatrical figure of the ratcatcher himself. Homer must
have been familiar with the text of the song before starting his design, for
he included as part of the background the fatal plunge of the unfortunate
girl as well as suggestions of St. Paul's Cathedral and the London docks;
his decision to make the ratcatcher the dominant figure surely was made
with the knowledge that the ratcatcher does not appear in the narrative
of the ballad. Although the figure of the ratcatcher may have been taken
from that of the performer of the song on the Boston stage, it is more
important as a stereotype portrait of that then notable resident of Boston
- the Irishman. Rough, uncouth, with a black eye, and carrying a
shillelagh, the figure must have been an immediately recognizable carica-
ture to all Bostonians and must have been intended by Homer to be such.
There were approximately 50,000 Irish immigrants in Boston in
1855 and the idea of the Irishman as a part of urban American folklore
was already well established; "Pat and Mike" stories were even then in
comic almanacs. The Irish immigrant as a type had appeared on song
covers as early as the mid-1840's, though seldom in such colorful dress
as Homer's ratcatcher, (who was, after all, a Cockney). At the same
time it must be noted that women 9f low estate did not appear in
American sheet music illustrations in the 1850's except in gross carica-
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ture, and since the ballad is as specific on the matter of the heroine's
beauty as on her low estate, Homer wisely avoided that option. He
elected instead to stress the comic qualities of this seriocomic ballad and
put his Yankee humor to use. The daughter is dunked, head-first, her
father appears in comic caricature surrounded by an endless ribbon of
rats, cats, sprats, and traps, and the whole is supported by three ex-
travagantly-eared donkeys.
Two stones were used to print the cover, one, carrying black ink,
contained most of the drawing; the other, printing a warm beige, pro-
vided a hue for the sky, background, and foreground. On this second
stone Homer placed his initials, below the most exhuberant of the don-
keys. He may have done so to protect his illustration, since Ditson could
not copyright the piece. It is a better bet, however, judging from the high-
spiritedness and freedom in execution of the drawing, that Homer liked
what he had done and, ignoring Mr. Bufford's rule to the contrary, boldly
drew on " W.H.", and sent to press his comic celebration in one figure of
the Cockney ratcatcher and the Boston Irishman.
(Note: Those who wish to hear an excellent rendition of The
Ratcatcher's Daughter sung with authority are directed to the HIFIREC-
ORD, R-405, which contains a performance by Elsa Lancaster with a
spoken introduction by her late distinguished husband, Charles
Laughton.)
Sinclair Lewis' Scrapbook
Elmira, New York, Star-Gazette, 6 April 1927: Rev.
Frederick R. Henstridge, pastor of Grace Church of this city, says
he regrets exceedingly that he paid $2.50 for the much·discussed
book, "Elmer Gantry," when he needed the money for fishing
tackle.
Salinas, Kansas, Journal, 2 May 1927: Judge John C. Hogan
had previously given his pet dog the name "Elmer Gantry," and
in the meantime obtained a copy of the recent much discussed
"Gantry" book, but after reading part of the book he says he has
decided to strike out the last name, adding that "He's a good dog,
and I like him."
WEIGHING ABOUT thirty-five pounds, Sinclair Lewis' cumbersome
Scrapbook and Newspaper Clipping Album, one of the unique valuables
in the Syracuse University Library, contains 330 pages, 20 x 24 inches
in size, completely filled with clippings, articles, editorials, brief and
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lengthy, cartoons, advertisements, announcements, -magazine pieces,
leaflets, broadsides, pro-, tele-, cable-, and radiograms from all over the
world, in half a dozen languages, including ugly American provincial.
The first few clippings are of 1921 vintage; the collection then
jumps to March 1927 when Elmer Gantry was published (an event
about which there has never been such public furor and controversy in the
whole history of American fiction), and runs from that date steadily on
to February 1933, covering almost daily the most important periods of
Sinclair Lewis' literary and matrimonial careers in a hectic life which
commenced in 1885 out in Minnesota, and ended among blank strangers
on the unfamiliar outskirts of Rome, Italy, in 1951.
There is a total of 3,331 pieces, and the printed materials are neatly
arranged and appropriately marked as to name of periodical, date, and
place of publication. Quite a few bear brief notations in the unmistakable
handwriting of Sinclair Lewis.
Among the early 1928 pieces are bold captions and black headlines:
MRS. SINCLAIR LEWIS IN RENO
AUTHOR LEWIS' WIFE TO SUE
MRS. SINCLAIR LEWIS SEEKS RENO
DIVORCE FROM AUTHOR OF "BABBITT"
Right after these come articles from all over the world bearing such
tidings as:
LEWIS TO WED PASTOR'S CHILD
NOVELIST TO WED WOMAN REPORTER
SINCLAIR LEWIS IS TO
MARRY NOTED WOMAN WRITER
DOROTHY THOMPSON WILL
MARRY SINCLAIR LEWIS
The next section is devoted to -grams about the Nobel Prize for
Literature (1930), and among them is the most valuable of all, the one
from the Swedish Minister at Washington: "1 have the great pleasure of
informing you that the Swedish Academy has awarded you the ...", and
there is the "Fine Stuff Congratulations" cable from Eugene O'Neill who,
touring Spain at the moment, was to become six years later the second
American to receive the Prize. And there is the message, perhaps pathetic
and pitiful:
THE ONE THING THAT YOU WANTED I CRIED
WITH HAPPINESS WHEN I READ
GRACE
which is meaningless to anyone who does not know the identity of the
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sender; and there are others, from big and little, mostly little, from per-
sonal friends, publishers, hangers-on, and spongers.
Among the materials pertaining to the Nobel Prize, perhaps the
most unusual one is the broadside, 5Y2 X 9~ inches, produced by Vrest
Teachout Orton headed: HAIL! SINCLAIR LEWIS, in an edition
limited to two copies. Orton was a native Vermonter, friend and admirer,
typographer and printer. (When apprised recently of the survival of
Sinclair Lewis' copy of his broadside, Mr. Orton wrote the Editor of
The Courier: "It was so many years ago that I don't know what happened
to my copy, but I presume I have it somewhere in my archives. So, this
makes it all the more interesting to know that at least half of the edition
is being preserved in the library at Syracuse University. Lewis and I
were close friends at the time, and I got him to donate the Nobel Prize
medal, or to place it on loan, at the Vermont Historical Society. I believe
later he took it away and gave it to Yale University." Mr. Orton is now
President of The Vermont Country Store, Inc., "in the Village of Weston,
Republic of Vermont", and periodically publishes "The Voice of the
Mountains", a national mail order catalogue.)
The scrapbook tapers off with newspaper photographs and roto-
gravure pictures showing the Sinclair Lewises at their home in Barnard,
Vermont, and ends with annotated advertising lay-outs for and front
page reviews of Ann Vickers, published in thirteen languages in 1933.
Though it appears that Mr. Mark Schorer had access to this album
when he was writing his monumental study entitled Sinclair Lewis: An
American Life (published in 1961, 867 pages), there remain hundreds
of news items, biographical details, literary quips and quarrels, and other
bigbits and tidbits-all a part of Lewis and his time-for which space
could not be found in Mr. Schorer's work, and are consequently avail-
able as unused materials to anyone who wants to take advantage of the
opportunity. In the Elmer Gantry section alone there is enough material
for the background of a Master of Arts thesis, and an untold number of
papers for undergraduate courses in American Literature could be based
on other items preserved in this collection.
Anyone who wishes to see and to examine this unique treasure-trove
may make arrangements with the Curator of Manuscripts and Rare
Books, Syracuse University, or get in touch with the Editor of
The Courier.
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DR. FINLA G. CRAWFORD AND
CHANCELLOR WILLIAM P. TOLLEY
Former Vice Chancellor Crawford explains a bibliographical point to
Chancellor Tolley following the former's presentation of his G. A. Henty
Collection of first and rare editions to Syracuse University last July. Dr. Craw-
ford started collecting in his boyhood and continued until he had gathered
one of the best Henty collections in the country. Photograph by Frank Dudziak.
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The Cover: Owen Wister
OF ALL the gifts recently made to Syracuse University Library,
perhaps the most unusually interesting single item is an original letter
in the handwriting of Owen Wister (1860-1938), whose novel The
Virginian became a best-seller following its publication in 1902, and has
continued in demand and in print up to the present day. (See The
Courier, No. 26, pages 29-36)
The gracious and thoughtful donor of this letter, which is reproduced
in a slightly reduced form on the cover, is Mr. William R. Wister of
Oldwick, New Jersey, one of the sons of the great American writer.
Thanks to the assistance of Mr. David C. Mearns, the scholarly
Chief of. the Manuscript Division of the Library of Congress, the year
date of the letter, omitted by Wister, was established as 1900. Wister
was nearing forty, had easily won his spurs as a popular short story
writer in demand, with half a dozen books to his credit, but a couple of
years yet away from The Virginian and the national fame it would
bring overnight.
The letter reads as follows:
Saturday, March 24th [1900]
My dear Noble:
I will now stride out, centre, into limelight, and hiss a few
home truths.
1. You don't wish your child to die.
2. You ask me to murder it.
3. I am a slow writer.
4. My reward for this is top prices for what I have to sell.
5. My punishment is a small stock of goods.
6. If I wrote quick, my stories would be slow. They ain't.
7. I write for fun; but I sell for money. I can't change this plan.
8. I know nothing about the Revolution, and I don't gobble a
new subject and spit it up in blocks of 1000 words per day.
9. Pickwick was what Dickens was seeing around him every
day. He did not write The Tale of Two Cities like that.
10. Zola spends 6 months over his 'scenario' before he begins
to write.
11. But I don't care what Dickens or Zola or anybody else
does, anyway; the frog got bust that imitated a bull.
12. I should have to go to Boston and do a heap of saturating
before I should be willing to write your book. How much
& how long saturation, I can't possibly tell beforehand.
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13. Therefore, if you can't do it yourself, and can't give it to
some of those chromo-lightning romanciers [word made
of two others, = romance + financiers] let your idea go to
sleep. Die it will not. A transient market never killed a vital
idea, and yours is one. I had always intended one day to do
our Revolution in my own manner. But that is not now.
I don't care a fig what the public taste of the moment
happens to be. I peg along at what I feel like writing,
in hopes somebody may feel like reading it. Thus far
they have, and ask for more.
This letter sounds as if written in a rage. But it is
only great haste, and I am truly sorry you should have
founded any hopes on me.
Sincerely yours,
Owen Wister.
From Mr. Mearns came also the identification of the addressee of
this very interesting letter as F. L. H. Noble, an editor of Hearst's New
York Journal at the time. He had previously been an editor for Hearst
on the San Francisco Examiner.
Noble's full name was Francis Lester Hawks Noble, but that was
too much for him to carry around, so somewhere along the line he
came to be known simply by the nickname of Cosy Noble. In his book
I've Got News for You (New York, 1961), the news syndicator John
Wheeler gives an account of an undated visit to Booth Tarkington, the
author, at his home in Kennebunkport, Maine: "He introduced me to
a man one day named Cosy Noble, a forlorn figure. 'He used to be a
big editor in San Francisco,' Tarkington explained, 'when Rudyard
Kipling came through town and offered him some stories. He rejected
them as no good. After the great author got to be a world figure, Cosy
became famous as the man who turned Kipling down. He has been
living up here alone and brooding about it ever since.' "
But Cosy Noble had no reason ever to be forlorn or broody about
his relations with Owen Wister. There are eleven letters from Noble
in the Wister Papers at the Library of Congress, according to Mr.
Mearns, the one written on 23 January 1900 reading in part: "My
dear Wister, Please don't jump on a fellow so quick and so hard! I
know just how busy you are, and what I wanted to do was to ask, and
then to hope . .." The correspondence continued and Noble's beseech-
ing was finally productive of positive results for in his letter of 12 April
1900, he wrote: "It is perfectly bully that you are going to let us have
the first crack at your short stories
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It appears then that the hastily-written pronunciamento of 24
March 1900 in which "a slow writer" who was very busy laid out "a
few home truths" dovetails right into this correspondence from an editor
who was not willing to give up.
The original of Owen Wister's letter is now framed and hanging
in The Mayfield Library at Syracuse University.
Flick's Jingles
ALEXANDER CLARENCE FLICK (1869-1942) was one of the most
distinguished educators ever to serve on the Faculty of Syracuse Uni-
versity.
From 1899 to 1923, Dr. Flick was Professor of European History
and from 1916 to 1923, he held the position of Head of the Depart-
ment of History and Political Science. In 1923 he moved to Albany
where he occupied the post of State Historian and Director of Archives
of the State of New York until his retirement in 1939.
Dr. Flick was a contributor of articles and essays to various publi-
cations and the editor and author of quite a number of scholarly works
in American History, but in 1901 he tossed off a book which, while
in the field of world-wide history in general, would actually fall in the
category of Children's Literature; and there has never been an enter-
taining and informative book for children quite like this one since then.
It is unique in this respect.
The title was: History in Rhymes and Jingles, and the many
illustrations and designs were produced by none other than the talented
artist Carl T. Hawley who was Associate Professor of Drawing in
Syracuse University at the time. The quarto book of 116 pages was
issued by the Saalfield Publishing Company of Akron, Ohio, in 1901.
The contents are 196 rhymes concerning that many historical person-
ages, things, and events, running the alphabetical gamut from "Alexan-
ders, The Two" to "Yorktown, Surrender at".
Here is an example:
Caesar
Caesar was a man of Rome
Who longed to rule the nation.
He formed a league, and fought the world;
In short, he licked creation.
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Here's another:
The Battle of San Jacinto
In the great battle of San Jacinto,
See what a scrape the Mexicans got into,
They fought it at a fearful cost,
The State of Texas then they lost,
In the battle of San Jacinto.
Dr. Flick's papers, including correspondence and manuscripts of
books, notes, speeches, addresses, and some autobiographical materials,
were presented to Syracuse University in 1963 by Mrs. Flick and the
son, Dr. Hugh M. Flick, but strangely enough there was nothing in the
collection concerning the History in Rhymes and Jingles, or anything
even remotely touching on this unusual publication. Nor was there a
copy of the book in the University Library.
Inquiries sent to a dozen book dealers throughout the country
failed to produce a single copy, and hope was partially abandoned or
temporarily suspended.
Out of the clear blue this past summer came personable Mr.
Carlton L. Hommel (a Syracuse University student of 1914, presently
living in Florida; see "From the Hommels" in this issue), bearing a
copy of History in Rhymes and Jingles which he kindly offered as a
gift to the Library.
This filled that gap.
Due north of Syracuse, up near the shore of Lake Ontario, in the
vicinity of the village of Texas, New York, is a place' in the bend of
the road consisting of a store, a filling station, and a weather-beaten,
ramshackle, floorless old barn crammed-jammed full of hundreds and
hundreds of things from hair curlers, picture frames, and school bells
to rusty milk cans, wagon wheels, anvils, and worn-out pieces of farm
equipment. The sign reads: "The Price is Right-Antiques and Objects
of Art", but one gets the impression it is a junk pile spilling out into
the yard. At one end of the barn, formerly the chicken coop, are shelves
and shelves loaded down with books of every kind one can possibly
imagine. It is a good place to hunt-and "The Price is Right".
In old clothes, the Curator of Manuscripts and Rare Books at
Syracuse University and a fellow-collector friend were crawling around
on the dirt and gravel floor the other day, looking at the books on the
bottom shelves and those heaped in piles in the corners and here and
there throughout the place. Suddenly the friend straightened up and
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saying, "Here's one might interest you", pitched over to the Curator
-you guessed it-a copy of Flick's History in Rhymes and Jingles,
first edition, in rather good condition. The price: twenty-five cents.
Thar's gold in them book barns!
From the Hon1mels
DURING THE PAST several months, gifts of books in small lots
and large collections have been unusually numerous at The Mayfield
Library (1004 East Adams Street, over the bank, adjacent to the
campus), and at present the aisles and corridor are overflowing with
more than 250 large cartons, stacked headhigh, waiting to be unpacked,
sorted, and arranged appropTiately on the shelves, preparatory to cata-
loguing. It remains to be seen exactly how many books and other worth-
while items have been received as gifts, but the fact is that it seems a
dam has burst somewhere, and that the flow of gifts has been over-
whelmingly continuous and most generous on the part of alumni of
Syracuse University, friends of the Library, Library Associates, and
many others who are interested in seeing their books placed where they
can do the most good.
Among these unusually generous donors, one of the most outstand-
ing is Mr. Carlton Loos Hommel, well-known and popular native of
Syracuse who now makes his home in Santa Rosa Beach, Florida, and
spends his summers up in the beautiful country around Townshend,
Vermont.
Mr. Hommel was a special student in Music at Syracuse University
in 1914, and thereafter went into business as a dispensing optician,
undoubtedly being influenced in the choice of that profession by the fact
that his great uncle was J. J. Bausch of the world-famous firm of Bausch
& Lomb of Rochester, Nc:w York. He remained in this field for forty-
two years until his retirement a few years ago.
In 1927 Mr. Hommel married the attractive and charming Dorothy
Olmsted of the Syracuse University Class of 1925, and he is the
authority for the statement that one of the best features of their happy
marriage is Mrs. Hommel's avid interest in books which equals if not
surpasses his own.
The unusual feature about the collection of 110 hard cover books
recently presented from the Hommel Library is that they all-with a
few exceptions-pertain to one subject: British Royalty, and among
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these the most prominent is the Great Queen Victoria. It is doubtful
whether there exists anywhere else in this part of the country such a
splendid collection of choice and valuable books about this ruler of
Great Britain who reigned with might and majesty over her subjects
from 1837 until her death in 1901. If any student or scholar wishes
to do any research into the life and times of this famous personage,
all he has to do is to wade right into this collection so thoughtfully
presented by Mr. and Mrs. Hommel a few weeks ago, and he will find
all the meat and marrow his searching mind can consume and digest.
There are also numerous books about the other members of Victoria's
family and some of the widespread branches which extended to the
thrones of the countries of continental Europe.
Why collect so many books about Queen Victoria? Mr. Hommel
gives the very best reply possible: He wanted to. It goes without saying
that Mr. Hommel is a walking authority on the subject matter of this
collection.
In addition to these books on British Royalty, Mr. Hommel also-
presented a lot of the beautiful productions of The Limited Editions
Club, among which are: Typee, by Herman Melville, signed by the
illustrator Miguel Cavarrubias; Through the Looking-Glass, by Lewis
Carroll, printed by William Edwin Rudge; The House of Seven Gables,
by Nathaniel Hawthorne, signed by the illustrator Valenti Angelo;
Utopia, by Sir Thomas More, signed by the great American book de-
signer Bruce Rogers; A Christmas Carol, by Charles Dickens, signed
by the illustrator Gordon Ross; and the exquisite two-volume set of
The Canterbury Tales, by Geoffrey Chaucer, signed by George W. Jones
at the Sign of The Dolphin, London, who designed the Linotype Granjon
used in this edition. All of these books are particularly valuable, sought-
after by collectors, and most welcomed as additions to The Mayfield
Library.
One other gift from Mr. Hommel needs to be singled out for
special mention; so unusually rare that one very seldom sees a copy now-
days since most copies of the book-which may be classed as Children's
Literature-seem to have been read to pieces and then disappeared:
History in Rhymes and Jingles, written by Alexander Clarence Flick
and illustrated by Carl T. Hawley, and issued in 1901 by the Saalfield
Publishing Company of Akron, Ohio. This book is particularly close
to Syracuse University since Dr. Flick was on the Faculty here from
1899 until 1923, Head of the Department of History and Political
Science, 1916-23; and later State Historian and Director of Archives
of the State of New York. Mr. Hawley was also a Syracuse University
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man, being Associate Professor of Drawing at the time he illustrated
this book which has now become a rare item in the field of Children's
Literature. Only one edition was issued, which may account in part for
its rarity.
By virtue of this gift of these books, Mr. and Mrs. Hommel
have been accorded Life Membership in Syracuse University Library
Associates.
Mr. Kimak and the Artmobile Museum
OVER TWENTY-FIVE YEARS ago, Mr. George Kimak, Syracuse
University Class of 1950, conceived the idea of a museum-an-wheels
to take works of art to rural and suburban communities lacking any
kind of museum facilities or cultural centers. At that time, while a
high school student and part-time assistant at the Cayuga Museum of
History and Art in his home town, Auburn, New York, Mr. Kimak
saw time and time- again hundreds and hundreds of county school
children being brought in to the museum in crowded buses, and rushed
Mr. Kimak in the Artmobile Museum
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through the place and out in a hurry, and wondered why it would not
be more practical, economical, and beneficial-and certainly an inno-
vation-to take the museum to the children-that is, why art exhibits
could not be transported by bus to the schools. Bookmobiles were
springing up all over the country; why not have artmobiles?
As a student at Syracuse University and a Gallery Assistant in the
Art Study Building, which antedated the Lowe Art Center, Mr. Kimak
continued to carry his idea around with him, and upon graduation
proceeded to do something about it. He presented his plan to various
governmental agencies, educational commissions, cultural organizations,
and prominent individuals including Miss Barbara Chapin of Wellsville,
New York, who was campaigning with UNESCO for very much the
same sort of thing Mr. Kimak had in mind. The New York State Art
Teachers Association, the American Association of University Women,
and other groups endorsed the project, and private industries and
institutions in the Syracuse area contributed materials, assistance, and
encouragement in making the artmobile museum a reality.
The pilot unit was completed in time to be included on the pro-
gram of the New York State Fair in Syracuse in 1955, where it attracted
thousands of visitors and created a great deal of interest. The exhibit
was comprised of original paintings, sculptures, ceramics, and objects
in glass on loan from museums in Utica, Syracuse, Auburn, Albany,
Corning, Buffalo, Rochester, and Cooperstown, New York, and after
Governor William A. Harriman had visited the installation, he was quoted
in the press as saying that he thought "The mobile museum was the first
worthwhile innovative contribution made in Education within the past
twenty-five years." He gave the enterprise his unqualified support and
endorsement, as did a number of other officials and dignitaries who
saw the display at the time.
During the season following the Fair, Mr. Kimak took the van
housing the collection on a tour of the state, visiting more than a
hundred out-of-the-way small towns and communities. The newspaper
accounts in Mr. Kimak's records indicate that this tour attracted a
large number of people (estimated at over half a million), and was a
success in every way. And Mr. Kimak was very happy to see a boy-
hood dream come true.
An artist in his own right and an expert in instructional media,
Mr. Kimak has always been conscious of the necessity and desirability
of preserving materials of all kinds and sorts-for future use by himself
or others. This habit included the keeping of all records pertaining
to the artmobile museum: preliminary plans, drawings, lay-outs, specifi-
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cations, photographs, publicity releases, magazine and newspaper articles,
and a voluminous correspondence covering every phase of the orgainiza-
tion of the first artmobile museum in the country.
Wishing to have these materials more accessible to a larger number
of people who may be interested in duplicating his successful operation,
Mr. Kimak presented the entire collection to Syracuse University last
month, and more recently it was sorted out and arranged by Mr. Kimak
himself, and processed into The Mayfield Library. These valuable and
intersting records occupy six archival boxes, and may be inspected,
examined, and studied by anyone who wishes to do so.
Original Dust Jacket
LEWIS WALLACE of Indiana (1827-1905), far better known by
his abbreviated name Lew. Wallace, will always be remembered in
American Literature as the author of Ben-Hur: A Tale of the Christ,
first published in New York City in 1880. Copies of the first edition,
first state, are collectors' items, rare, scarce, and valuable.
Such is not the case with Wallace's book The Boyhood of Christ.
Published in New York City with the date 1889 on the title page, the
book was actually on the market during late 1888 'in time for the
Christmas trade. Its physical appearance was attractive enough'to catch
the eye of the Yuletide shopper: heavy paper, gilt edges all around,
lots of illustrations, bound in rich, smooth dark blue leather, elaborately
decorated with ornamental designs, scrolls, and flowers front and back,
and appropriately protected by a parchment-like dust jacket bearing
lettering to identify it with the book. Copies of the book alone are
scarce, but they are far from being costly. One would hardly buy a
copy nowadays except to fill in a collection of the first editions of
\Vallace's works.
A couple of weeks ago the Curator of Manuscripts and Rare Books
at Syracuse University did just that. While on a book hunt over at nearby
Fonda, New York, in a little shop on the main street, he found and pur-
chased a copy of the first edition of The Boyhood of Christ; the price:
four bits. (In it is the inscription: "Olive, Merry Christmas, Anna, 1888.")
The very next day, in a dealer's catalogue received in the mail, the
Curator spotted a copy of the identical book, with the original dust
jacket; the price: $3.50. It was ordered by telephone, the call costing
as much as the book. But it was absolutely necessary to have that dust
jacket. That is the way the book initially appeared on the market, and
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that is the most desirable condition to have it in a collection of first
editions. (The inscription in this second copy reads: "For Carlton, From
Uncle James and Aunt Ella, December 25, 1888.")
Since a copy of the first edition of The Boyhood of Christ may be
bought for half a dollar, and the cost of a copy with the original dust
jacket is $3.50, it does not take a computer to figure out that the dust
jacket is worth $3.00, or six times as much as the book itself.
That's the way things are in the world of books today.
From Mr. X's Memoirs
A MONTH or so ago, one of the outstanding business executives
and public figures of this country, who is also a book collector of no
mean proportions and prominence, very quietly and without any public
notice, presented to Syracuse University the original unpublished manu-
script of his memoirs which he has been writing over the past few years.
All the neatly written leaves piled up reach a height of about two feet,
and the author is still very much alive, and is still writing and adding to
these very interesting reminiscences.
The only condition attached to this valuable gift was that this
material be kept under lock and key until after his death.
A casual examination of parts here and there has prompted the Edi-
tor of The Courier to seek permission to publish excerpts which appear to
be of appropriate interest to the readers of this publication, and this per-
mission has been generously granted with the provision that any names
appearing in the excerpt be changed to hide the identities of living people.
In the following extract the author-collector is writing about the
purchase of books from secondhand dealers:
"I think every businessman, large or small, is entitled to a reason-
able profit, but one of the most irksome things is to buy a book and
find remaining in it the price mark of a previous dealer at a much lower
figure. I have often bought books for three or four or five dollars, and
discovered in them price marks ranging from ten to fifty cents, and
although the books may very well be worth what I paid for them, I still
feel I have been cheated or made a sucker when I see the price marks
of a previous dealer. If my dealer is to jack the price up to something he
thinks I'm willing to pay, thereby making a profit of several thousand
percent, then he should at least take the time and expend the effort to
erase the ten cent price which he paid for the book when he bought it at
a rummage sale, junk shop, or perhaps a Salvation Army book store.
22
"What I am actually paying for is the dealer's knowledge in recog-
nizing that this book may be something of interest to me, for his thought-
fulness of me in picking it off the ten-cent table, and for taking the time
to make the book available to me at his price. That is all right, and I am
perfectly willing to pay his price, but I do not like to discover that I paid
$5.00 for a book which the dealer had picked up for ten or twenty cents.
The dealer has not done enough to earn his advanced price. He should
thoroughly erase the previous price and otherwise clean up the copy
without disturbing any names or inscriptions in the book. These are
often interesting and sometimes important for a variety of reasons, but
the price marks of other dealers should be erased.
"If the price mark of a previous dealer is higher than the one my
dealer is charging, that's something else."
An Adventure of A Curious Curator
THE OTHER day the Curator of Manuscripts and Rare Books at
Syracuse University received the following superfine letter from Mrs.
Mager V. Gilbert (Blanche Ida Loomis of the Class of 1912) who
lives "at the foot of a hill, right side of road about halfway between
Plainville and Meridian on Route 370 from Baldwinsville":
"Dear Mr. Mayfield: As a member of the Class of 1912, I know of
the Class Endowment Fund and The Courier and that you have received
some volumes for the Library from our class members. I have some old
books, but doubt whether they have any value.
"The State Highway Department is taking our home for new road
development and we are moving the first of the month. Before I destroy
these books for which I will have no room in smaller quarters, I want to
inquire whether you would consider them worth looking over." Mrs.
Gilbert then gave brief descriptions of a few of the books, and added:
"Our phone number is 1-626-6166. If you would care to look the books
over, please let me hear from you."
This sort of letter is the best kind of lure and enticement to set my
normally slow-moving wheels in high gear, so a telephone call to Mrs.
Gilbert was made immediately, and an appointment set up for the next
morning at her home at the foot of the hill. One never knows what he is
going to run into, there is no telling what he is going to encounter, but
the first requirement of a Curator is that he go and see-and as soon as
possible. There were visions of the wrecking crews with bulldozers lum-
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bering down the hill and sweeping everything before them, including the
Gilbert establishment and all in it, including the books about which
Mrs. Gilbert had so thoughtfully written.
The next morning I picked up a friend, also a book collector who
likes to go on such trips, younger in years and more able-bodied and
willing to tote boxes of books; and after a pleasant drive through Bald-
winsville and Plainville, we pulled into the Gilbert driveway about two
minutes ahead of schedule.
Mr. and Mrs. Gilbert were very thoughtful and considerate, and had
some of the books already packed and waiting on the living room table.
Then together we examined the contents of the shelves and chose those
books which the Gilberts were willing to donate and those which would
be useful and beneficial to students and scholars in the University
Library. Some the Gilberts wanted to keep for their new home in Bald-
winsville; the others we loaded into the car.
An examination of this thoughtful gift reveals that the books are
well worth preserving and that some of them deserve special mention
here. For example:
Ballou's Monthly Magazine, Boston (founded 1855 by Maturin
Murray Ballou, editor, traveler, novelist), Vols. 53-63, January 1881-
June 1886, an illustrated literary journal containing first printings of
stories and poetry by such popular writers of the day as Clinton Scollard,
Horatio Alger, Jr., W. H. Hudson, Will M. Clemens, William H. Thomas,
Mary J. Field, Charles H. Campbell, and George Bancroft Griffith, all
long gone and some forgotten.
The Anatomy of the Human Body, by James Keill, M.D. London,
1742. A handy little treatise for medical students. On the title page is a
previous owner's inscription: "Jacobi Murray his book, March 15, 1745",
and one wonders who he was and whether he ever amounted to anything.
Rudiments of Modern Geography, by Alexander Reid. Edinburgh,
Scotland, 1850. In the description of Russia, one finds the statements:
"The people generally are uncivilized, about four-fifths of them being in
a state of slavery. The government is despotic."
Cocker's Arithmetick, by Edward Cocker. London and Dublin,
1735. In the section on the Single Rule of Three Inverse, the author
gives this problem: "A Colonel is beseiged in a Town in which are 1000
Soldiers, with Provision of Victuals only for 3 months, the Question is,
how many of his Soldiers must he dismiss, that his Victuals may last the
remaining Soldiers 6 months?"
The Elementary Spelling Book, by Noah Webster. No publication
date is given, but internal evidence points to somewhere around 1843.
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The point is that this edition was published in the little nearby town of
Cazenovia, New York. The firm was Henry, Hitchcock & Co., and the
engraved title page is proof that this was a genuine authorized edition.
New York Mirror: A Weekly Journal, Devoted to Literature and
Fine Arts, New York City, edited by George P. Morris, Theodore S.
Fay, and Nathaniel P. Willis, 4 July 1835-18 June 1836. A bound
volume, complete with all the issues between the two dates, excellent
condition, containing the richest kind of original writings by such
worthies as William Cullen Bryant, Fitz-Green Halleck, J. Rodman
Drake, Washington Irving, Lord Byron, and Robert Southey, embellished
by engravings on steel and wood.
Columbian Gazeteer, a newspaper published twice a week by John
Bue! & Co., New York City, Vol. I, No.1, 22 August 1793-Vol. I,
No. 91, 26 June 1794. As announced in its initial issue: "The objects
of this paper shall be the satisfaction of its encouragers; the subjects will
be variegated as near as possible to the taste of the community, and
assiduously calculated to afford utility in the relation of facts, as well
as to please and instruct. Intelligence-History-Biography and Anec-
dote-with Essays, political, moral and scientific, are the principal mate-
rials of which it shall be composed;-these shall be accompanied with
all that variety of speculation which may exercise the active-inform
the inquisitive-amuse the vacant-divert the anxious-or soothe the
wearied mind." Reading the columns of this unique paper, one gets the
impression that the editors came pretty close to realizing their high-
falootin ambitions. Included are original printings of Proclamations by
Geo. Washington, Reports by Th. Jefferson, and Speeches by "Mad"
Anthony Wayne, and items about many of the other prominent figures
of the time.
Bound with the Gazeteer are continuous copies of The Monitor, a
weekly newspaper of Litchfield, Connecticut, printed by Collier and
Buel, extending from 2 April 1794 through 3 June 1795. Local, state,
national, and international news items are spread throughout the pages
of this lively publication; there are notices of doings in Litchfield and the
deaths of residents from dropsy, canker rash, strangury, putrid fever,
intoxication, and murder, Proclamations and Addresses by President
Washington, the actions of Congress in the capital at Philadelphia (The
total Federal budget for 1794 was $522,000), the wars in Europe and
the revolutions in faraway France and nearby Western Pennsylvania.
The issue of 7 May 1794 contains Benjamin Franklin's letter to a newly
married friend who had requested the opinion of the great philosopher
upon his entering into the matrimonial state.
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Last but by far not the least interesting is a book of 349 pages with
an engraved title page giving the short title and a printed title page on
which appears the unusual title in full: Twilight Hours in the Adiron-
dacks. The Daily Doings and Several Sayings of Seven Sober, Social,
Scientific Students in the Great Wilderness of Northern New York, Vari-
ously Versified in Seven Thousand Seven Hundred and Seventy Seven
Lines. The author of these 7,777 lines of unrestrained effusions was
Homer D. L. Sweet, "Farmer and Chronicler" of Pompey, New York,
the beautiful and historical village not far from Syracuse. The book was
published by Wynkoops & Leonard, Syracuse, 1870, and on the copy-
right page one finds an original oval photograph of the Poet Homer
pasted down in the center of the joined coats-of-arms of the Families
Sweet, Avery, Woodworth, and Barnes. Sweet's poetical soarings are
hardly in the same class with those of Longfellow, Byron, Poe, or Swin-
burne, but it is a safe bet there are any number of collectors of A diron-
dackana who would give a couple of eyeteeth for a copy of Twilight
Hours. (Incidentally, a detailed account of the Sweet family appears in
the volume: Re-union of the Sons and Daughters of the old Town of
Pompey, Held at Pompey Hill, June 29, 1871, published in 1875 at
Pompey, a scarce book in itself. The "Farmer and Chronicler" was on
the Publication Committee, and when his turn came on the program he
recited an original poem written especially for the occasion entitled
"A Fragment", seventy-five mock-heroic heptameters, interspersed with
trochees, dactyls, and anapests, with a spondee thrown in ever so often
just for good measure.)
How come the Gilberts had these old books? "They came down in
our families," was the joint reply.
In a postscript to her letter, Mrs. Gilbert ventured a regret in
advance: "Sorry to have bothered you if the books are worthless."
It was no bother at all, the books are far from being worthless, and





DeceITlber 15 t 1965
Dear Mr. Kohen:
Thank. you very ITluch for "The Courier", with your
reference to page s 39 to 44.
I read theITl with a great deal of interest and wish
to cOITlpliITlent you on what you have done for
Syracuse University. I know your kindness and
generosity have been highly appreciated by the
college.
Mr. Charles Kohen
2500 Que Street, N. W.
Washington, D. C.
A PRESIDENT READS THE COURIER
Mr. Charles Kohen, a friend of Syracuse University and a member of Library
Associates, sent a copy of The Courier to his friend in Independence, Missouri,




[Editor's Note: The Constitution and By-Laws of Syracuse Univer-
sity Library Associates were adopted at the first meeting held on
1 October 1953, and since then have served as a model for quite a
number of similar organizations in other colleges and universities
throughout the land. Mimeographed copies have been distributed
by the American Library Association at three national conventions
as an example of the most workable writing of its kind, and hardly
a month now passes without a request being received from a group
of library-minded people somewhere asking for a copy which may
be used to formulate their own basic document of organization.
In order to present this Constitution in a more attractive format,
to give it still wider circulation, and to acquaint the members of
Syracuse University Library Associates and others with the rules,
regulations, and policies under which this organization has been
functioning most efficiently for the past fourteen years, it is pub-
lished below with the three sections of By-Laws attached.]
Constitution and By-Laws
of
Syracuse University Library Associates
Preamble
At the heart of a University's intellectual resources stands its
Library. From this center of its academic work stems its purposes of
conserving Knowledge, transmitting Knowledge, and advancing Knowl-
edge.
The Syracuse University Library is built on solid foundations.
If the University is to continue its intellectual leadership, the Library
must keep pace with the needs of its faculty and students. First-rate
library facilities must be enhanced in order to stimulate research interest
in the present faculty and to attract scholars in many fields. Graduate
students must similarly be attracted by the opportunities at Syracuse
University for effective research in their chosen fields. Undergraduates
should be able to discover through the Library new frontiers of intel-
lectual interest and the means to explore them. The solid foundations
already laid need, now more than ever before, to become the base of
a truly great Library at Syracuse University in the years ahead.
The Syracuse University Library Associates will promote the ob-
jective of increased library resources. Through the interest and support
of friends of the University, alumni and non-alumni alike, the existing
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facilities of the Library should be expanded more rapidly and effectively
than could be hoped for otherwise. The Associates will be concerned
with the University's future development and so participate actively in
assuring the University's continued academic leadership.
Constitution
I
The Syracuse University Library Associates shall be a department
of Syracuse University under the jurisdiction of the Chancellor, volun-
tary non-profit organization. Its object shall be to advance the interests
of the Syracuse University Library by informing alumni and friends as
to its collections and requirements in special fields, and by soliciting
contributions of books and funds for developing the Library.
II
Membership in the Syracuse University Library Associates shall
be open to any contributor of funds in the sum of ten dollars per annum
or gift equivalent in value for the benefit of the Library, during the
fiscal year in which such gift or contribution is made. A person who
contributes $1,000 or more to Library Associates in any year shall
become a Life Member. A person contributing $100 or more, but less
than $1,000, in any year shall be designated as a Sustaining Member of
such year. Such contribution may be in money or property, or both.
A person rendering outstanding service to Syracuse University Library
Associates may become an Honorary Member upon nomination by the
Chancellor and election by the Board of Trustees. The names of the
Associates shall be listed in a register in the Library and each member
shall receive copies of Syracuse University Library or Library Associ-
ates publications and the use of any of the University's libraries.
III
The affairs of the Associates shall be managed by a Board of
Trustees. The Board shall have power to appoint an Executive Com-
mittee which shall have all the powers of the Board between its meet-
ings except to amend the Constitution and By-Laws; to elect or appoint,
and authorize such officers and agents and such alumni and other com-
mittees as they may determine.
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IV
The Board of Trustees shall be composed of twenty-eight (28)
elected members who shall serve for three (3) year terms, and such
ex officio members as may be provided hereafter. In the first Board,
five (5) shall be appointed for one (1), two (2), and three (3) year
terms respectively and shall be eligible for an immediately succeeding
term: thereafter a member whose term has expired shall not be eligible
until after an interval of two (2) years has elapsed. The Trustees first
selected shall be appointed by the Chancellor of the University: there-
after they shall be elected by the Board at its annual meeting. The
Chairman and Vice Chairman of the Associates shall be members of
the Board and shall serve in similar capacities on the Board.
The Executive Committee of the Board shall include the Chairman,
the Vice Chairman and three other members selected by the Board.
Neither the Chairman nor the Vice Chairman may be members
of the Syracuse University faculty. The Chancellor of the University
and the Director of the University Library shall serve as ex officio mem-
bers of the Board and the Treasurer of Syracuse University shall serve
as Treasurer of the Associates ex officio. The Chancellor of the Uni-
versity shall appoint a member of the University faculty to serve as
Executive Secretary of the Associates. All ex officio members shall be
non-voting Trustees.
V
Library Associates dues shall be used for the purchase of books,
for the purchase of rare books, for binding and book repairs, or for
other library purposes, exclusively for the Syracuse University Library.
All funds gathered by the Syracuse University Library Associates shall
be the property of Syracuse University and shall be credited to an account
entitled "Syracuse University Library Associates" kept in the office of
the Treasurer of Syracuse University and their use allocated by the Board
of Trustees of the Library Associates after consultation with the Director
of the University Library.
VI
The Board shall cooperate with the Alumni Associates of the Uni-
versity in forming alumni Library committees throughout the country.
The purpose of these committees shall be to:
1. Acquaint potential members with the tax status of gifts to the
Library.
2. Solicit membership in the Library Associates.
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3. Locate special collections owned by alumni and friends of the
University which might be given to the University Library
immediately or by will.
4. Urge alumni and friends to offer through the committee any
items in their own libraries thought suitable for University
acquisition.
S. Acquire for the University Library books, manuscripts, and
pamphlets relating to the history of their localities, books by
local alumni, and books printed or published with the local
imprint.
VII
The Constitution and the By-laws may, with the approval of the
Chancellor, be amended by a majority of the Board of Trustees at any
meeting, provided that notice thereof states the proposed amendments.
By-Laws
The Officers of the Syracuse University Library Associates shall
be a Chairman, a Vice Chairman, an Executive Secretary, a Treasurer,
and a Secretary to the Board of Trustees. The Chairman and Vice
Chairman shall be elected annually by the Board from among the
Trustees.
II
The Chairman shall have all the usual powers and duties of a
Chairman or President of a voluntary association, and the Vice Chair-
man shall have the same powers when the Chairman is absent from a
meeting of the Board or of the Associates. The Executive Secretary
shall: carry out decisions of the Board and Committees; conduct such
activities in support of the development of the Syracuse University
Library as the Library Associates may direct; and perform such other
duties as the Board of Trustees may determine. The Treasurer shall
have all the usual powers and duties of that office. The Secretary to the
Board of Trustees shall: maintain the records of Library Associates,
record and distribute the minutes of meetings of its Board of Trustees
and Committees, and carryon all correspondence of the Library Associ-
ates and its Board of Trustees.
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III
Meetings of the Board shall be held upon the call of the Chairman,
the Vice Chairman, or three (3) members of the Board, ten (10) days
notice being given.
New Yark City Exhibit
Under the sponsorship of the New York City Chapter of Syracuse
University Library Associates there will be held an exhibit of first
editions and rare books at the Joseph 1. Lubin House, 11 East 61 Street,
New York City, during the coming months of December and January.
The exhibition will be open to all alumni and later to the public,
but special notices and invitations will be mailed to the members of
Library Associates.
The display will feature choice selections from the private collec-
tions of Chancellor William P. Tolley, Vice President Frank P. Piskor,
Dr. Gordon N. Ray, and Messrs. David A. Fraser, Sol Feinstone, Norman
H. Strouse, John M. Crawford, Jr., David Tatham, J. Terry Bender, and
John S. Mayfield.
These collectors are recognized specialists in their respective fields
of interest, and the exhibition promises to be one of the most outstand-
ing events in the rare book world this season.
Mr. Chester Soling is the Chairman of the New York City Chapter,
and anyone who wishes further information at this time, may get in
touch with him at: Wm. M. Rosenbaum & Co., 331 Madison Avenue,
OXford 7-9600, Manhattan.
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